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hlaﬂs. fragments of giant fallen ﬁguras. lurmpen and inert, lie scattered acrdﬁs the open gallery ﬂmr Seernlng!y
i ﬂmn some larger context these territorial spoils of some forgotten war, victims of some |cnnndasl;4c
ite or merely the remnants of history. of some other place and time, are the constructions of sculptor Ledelle
o nwrn!:e South African who regularly returns to the land of her birth, has lived through thsrn-ohhc& of
" yin a cpmtr:,r dominated by the imposition of apartheid. Expemnmng its hubris and wrtnessa‘ng its Iall: she
_" ly engages the past in order to move forward,

K. Ehahha notes in the Location of Cuftum {1994), that there is a need for an art that deals with hnstm'y

| does not marew recall the past as social f;ausa or aesthetic precedent”, one that “renews the past, refiguring
i mntingant ‘in-between’ space, that innovates and interrupts the performance of the present”. This
{ nt’, Bharbha asserts, "becomes part of the necessity. not the nostalgia of living” (Bhabha 1994:7), ln Moe's
the ' pas-t—pm&ant‘ is evident in her engagement with monument making and its concomitant dismemberment.
il in the hope of enduring, such markers of belief rarely survive the vagaries of history intact and it is the
y and the dlsmemb-ered that interests Moe. Shle examines the mnstructs of power as ‘embodied in rrangrrnents
pnuments that might be religious or political :mcns Permanence is only present in :hﬁ constant cycle of
struction, demml:ructmn and reconstruction. Sqmﬂarly the mnrﬁ:bclashc impulse reveals its dependence :::n thie
aphile, As an artist qnterea’ted in the fragrnent Moe is also Inmted in the whole: as l,mage -maker she s alsn an

ippage of one thing into its apparent opposite is E'\_rbdant thmugrn.tt the wudq't:cncrgte as material is

It lacks the value 'of traditional sculptural materials | like bronze or stone. ye't historically it is the su.'il'f of

"rl'lﬂnununtahsm and its ability to be writ large embo;dues a valorising power. The large, heavy forms anmar

mplify permanence and durability yet their surfaces are abraded, their edges crumbling. Canopies of concrete

In frozen form unfurl into a rolling terrain whose topography coalesces into recognisable bady or faclal

The concrete is like skin, prone to wrinkling, sagging; a certain softening, Malleable when wet, once it

i muintauns the mdr,smmmata mark and the tension of the moment uf its making. While the bulky forms
] Il:lung delicacy, up close they reveal a myriad of surface nuam:q. Such nuance promotes a sense of

! ﬁu: tenderness towards the fallen forms. poignancy even, It calls us to reach out and touch, yet this

upon, produces the reverse of what is expected - the felt;turface is found to be rough, Its

in. Reliant on 51ght ‘we are led astray. The affront to ocur smm distances us.

1 intimacy and det&:hment continues throughout Moq‘s work, The small heads gathered m

lo convincing in their evocation of features that they r:ecadl the casts of the inhabitants nf Pompei
@ by volcanic ash, were each wrapped in a shell of dust and sealed in at the moment of death. Elegiac
re, however, less than life-size; many small enough to be held in cupped hands. With definition

st rathar than stated, these h.eads are like timawaorn archaeorﬁg-cal arterac!s or rocks organically shaped
or eroded by windbdmnm sand. : v


















