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BIOGRAPHY

Ledelle Moe was born in Durban,
South Africa in 1971. She studied
sculpture there at Technikon Natal
and graduated in 1993. Active in the
local art community, Moe was one

of the founding members of the FLAT
Gallery, an artist initiative and alterna-
five space in Durban. A fravel grant in
1994 brought her to the United States
where she embarked on a period of
study at the Virginia Commonwealth
University (VCU) Sculpture Department
Master’s program. She completed

her Master’'s Degree there in 1996

and soon after accepted an adjunct
position in the Sculpture Department
at the Maryland Institute College of
Art (MICA) in Baltimore, Maryland.
Later she taught at the Corcoran
College of Art in Washington, DC,
Virginia Commonwealth University and
St.Mary's College of Maryland. Moe
has exhibited in a number of venues
including the Kulturhuset (Stockholm,
Sweden) the NSA Gallery (Durban,
South Africa), the International
Sculpture Center (Washington, DC),
The Washington Project for the Arts
(Washington, DC) and American
Academy of Arts and Letters, NY.
Though Moe remains strongly con-
nected to South Africa, returning to
visit annually, she has continued to live
and work in the United States. Based
presently far from home, the perspec-
five particular to her roots as a South
African arfist remains central to her
work. Projects include large-scale con-
crete installations at Socrates Park and
Pratt Institute in New York City, and
Decatur Blue in Washington, DC. In
2002 Moe was the recipient of a Joan
Mitchell Award which has allowed her
fime to work on new sculptures and
travel back to South Africa where she
has made and exhibited work, This year,
Moe is the recipient of the 2008 Kreeger
Museum Artist Award. Recent projects
include installafions in Salzburg, Austria,
Brooklyn, NY, Boston MA, Baltimore MD
and Washington DC. Presently based
in Baltimore, Maryland, she continues
to work on large-scale pieces and frav-
els home annually to work and visit in
South Africa.
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Since 2000, Ledelle Moe's Collapse
series has investigated notions of deep
history and its erosion. This body of work
speaks to the destruction of monu-
ments, sculptures often of massive pro-
portions intfended to weather the course
of fime and history. In her most recent
work, Moe looks to more personal mon-
uments—mortuary figures and grave-
stones—to inform her investigations of
memory, commemoration, and the pas-
sage of time.

Erosion features this new work by the
artist, originally from Durban, South
Africa, whose large-scale, concrete
and steel sculptures depend on weighty
materials to anchor them—physically, in
their exhibition sites; conceptually, in the
ongoing development of contemporary
art practice and history writ large. While
her work is intimately informed by South
African history, the distance of time and
space afforded by her American resi-
dency frames her work within a larger
historical, regional, and individualized
context. The artist's language is one of
monumental proportions, her vocabu-
lary that of the figurative form; and her
work the semantics of endurance and
memory amid willful destruction and
deliberate collapse.

Erosion, 2008, concrete, steel, Area 405, Baltimore, MD

If Moe's work in the past has reflected
the impact of populations on their own
historical fates, in Erosion she confronts
humanity and mortality at a more
infimate level and in full form: Having
worked in fragments in the past—wheth-
er human, animal or hybrid—Erosion
marks a new démarche in her body

of work, each figure presented from
head to toe; wholly human and clothed
rather than ambiguously hybrid and
bare. The figures, suggestive of personal
monuments or mortuary figures, appear
to have fallen, perhaps subjected to the
harsh hand of humans or nature.

Though Moe’s anthropomorphic figures
evoke an undeniable human element
evolving out of an age-old tradition of
figurative sculpture, they are also dis-
finctly structural. Composed of concrete
and steel, they stand firmly rooted in
the present, though she notes that her
essential medium, concrete, is equally
an historical and industrial idiom. It is
appropriate, then, for exploring innu-
merable paradoxes: monumentality
and fragility, permanence and imper-
manence, as well as tenuous personal
and political mythologies.

A study in contrasts, the sculptures that
comprise the exhibition Erosion, like
others in the larger series Collapse, are
constructions of decay and loss, though

Erosion, 2008, concrete, steel, Area 405, Baltimore, MD

their industrial, austere, and impersonal
elements are rendered organic, human
and warm by the hand of their creator.
The levity, if not levitation, of the gowns’
gentle folds temper the materials from
which they are created. The open hem
of the gown betrays the semblance of
weight one expects from concrete, and
bestows a surprising sense of fragility to
such substantial, elemental substances.
While on a practical level the open
hem indulges the viewer's curiosity
about the logistics of construction, it
also lends an aura of vulnerability within
a structure one might otherwise per-
ceive as impenetrable—after all, until
recent years, few would have thought
concrete and steel could prove so vul-
nerable and ephemeral.

Erosion need not merely signify decay
and impermanence, however. Here,
for example, the seemingly weight-

less cloth and open hem lend a sense
of revelation, literally and figuratively,
while metaphorically suggesting new
beginnings and futures rising from what
came before—with death and destruc-
tion comes rebirth and regeneration.
These are particularly salient elements
in the context of southern Louisiana,

a region not only complicated and
enriched by varied cultural fraditions,

but also fraumatized by monumental
destruction wrought by natural disaster
and its affermath. The figures of Erosion
resonate profoundly here, invoking the
wrath of nature on the history and real-
ity of humankind as lived from day to
day, with all the inevitability and pos-
sibility that follow.

Kinsey Katchka, Ph D.
Associate Curator of Modern &
Contemporary Art

North Carolina Museum of Art
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